^   ^   C 


^K?£, 


^  :ip 


p^..--*%'' 


K  '*  '-^ 


he-^^ 


dm 


mi", 


MUSIC 

8050.109 

V.     1 

Research   | 
Library 

■i4l'n^    ^S&:^^^#rW^3:M' '  .^''^bjt.^ 


HT 


Lp 


"an 


c 


W--~.     ^GivEN  By  a  1 


"U" 


3^ 


a  <jm  28 


f^OFEB  m 


P  AUG  ).6 


Digitized  by  the  Internet  Archive 

in  2011  with  funding  from 

Boston  Public  Library 


http://www.archive.org/details/rollinsonsniodern01roll 


ROI/I/IX,SON> 

aiODE'RNj 
.    SCHOOI/ 


POR 


Orchestra  Bells 

(GLOCKENSPIEL) 

With  Separate  Solos  and  Piano  Accompaniment 

My  T.  H.  ROLLINSON    ^'  I 


Boston: 

Oliver  Ditson  Company 


Rollinsons 

Modern  School 

for 

Orchestra  Bells 
(Glockenspiel) 

BY 

T.H.RolUnson 

BOSTON 

OLIVER  DITSON  COMPANV 

NEWYQRK  CHICAGO  PHILADELPHIA 

CH.niTSDN  ACQ,  LYDN4HEALY  J.E.DIT5  DN  id  CO 


COPYRIGHT  MCMX  hnQLIVERDITSDN  COMPANY 


t 


0,%liitZ6a, 


Preface. 

Althoug-h  similar  in  scale  to  the  xylophone  the  orchestra  bells 
are  neither  intended  nor  adapted  for  rapid  execution.  I  believe 
that  even  the  bass  drummer  should  understand  melodic  forms  and 
be  able  to  play  some  melodic  instrument.  Otherwise  he  is  playing 
blindfolded  and  is  uneven  in  his  stroke.  In  this  work  I  have  intro- 
duced technical  study  requiring- considerable  execution  for  I  think 
it  necessary  in  order  that  the  student  may  acquire  freedom  and  ev- 
en power  of  stroke  and  become  ambidextrous. 

I  have  included  many  melodious  studies  intended  to  educate 
the  player  musically  instead  of  mechanically  for  I  believe  that  un- 
less the  drummer  is  a  musician  he  is  a  failure.  The  brain  should 
be  disciplined  as  well  as  the  hands. 

T.H.ROLLINSON. 
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RUDIMENTS  OF  MUSIC. 


A  Note  is  a  character,  which  by  its  formation  indicates  the  duration  of  a  musical  sound,  and  by  its  situa- 
tion upon  the  staff,  its  proper  pitch. 

The  Whole  Note   (o)  is  the  longest  note  now  in  use. 

The  Half  Note   io)  has  a  stem  added  and  has  one  half  the  value  of  a  whole  note. 

The  Quarter  Note    (J )  has  one  half  the  value  of  a  half  note. 

The  Eighth  Note    ( J ')   is  the  quarter  note  with  a  hook  added  and  has  one  half  its  value. 

The  Sixteenth  Note    \J'/    has  two  hooks,  and  has  one  half  the  value  of  an  eighth  note. 


The  Thirty- second  Note 


) 


has  three  hooks,  and  has  one  half  the  value  of  a  sixteenth  note. 


The  Sixty-fourth  Note    \  J^  '    has  four  hooks,  and  h^s  one  half  the  value  of  a  thirty-second  note. 
The  stems  may  turn  either  up  or  down,  and  the  hooks  may  turn  to  the  right  or  left  or  be  joined  together 

thus:-  h  p  r  ^  r  r  j  j  j  j 

The  unit  of  value  in  time  is  called  a  "beat"  or  "count",  the  value  of  the  unit  being  determined  by  the  tem- 
po in  which  it  occurs;  thus  a  note  might  have  the  same  number  of  beats  or  counts  in  a  lively  tempo  yet  not  be 
sustained  one  half  as  long  as  ouo  in  a  slow  tempo. 

The  relative  value  of  the  notes  always  remains  the  same. 

A  Whole  Note  equals  two  Half  Notes,  or  four  Quarter  Notes,  or  eight  Eighth  Notes,  or  sixteen  Sixteenth 
Notes,  or  thirty-two  Thirty-second  Notes,  or  sixty-four  Sixty-fourth  Notes. 

The  value  of  the  Whole  Note  is  usually  four  "counts." 

The  Pitch  of  a  note  is  determined  by  its  position  upon  the  staff. 

A  Staff  consists  of  Five  Lines  and  four  spaces, 

4th  space    — r, — , — ft sthli.ne 


Staff  with  notes  in  spaces  and  on  lines. 


S 


S 


When  these  five  lines  and  four  spaces  are  insufficient  the  staff  is  enlarged  by  the  addition  of  more  lines 
called    "Added  Lines," 


Added  Lines  and  Spaces  Above  and  Below  the  Staff. 

/th        S^^ 
9d  3<:!  ^         S*:  Spaces  above.    . 

*  -  -**-  1  sf  *  - 


Lines  above 


Rt 


1st 


3d 
ii 


4th 


5th 
Si. 


Lines  below  1st 


2d 


3d 


4th 


-»-  Spaces  below. 
5th 


XT 

3d 


4th 


These  several  lines  and  spaces  are  called  "Degrees." 

Another  character  is  still  necessary  to  fully  determine  the  pitch  of  a  note. 

This  character  is  called  a    "Clef,"     and  is  placed  at  the  beginning  of  a  staff. 

The  line  upon  which  a  clef  is  placed  takes  the  name  of  the  clef,  and  the  remaining  degrees  of  the  staff 

receive  their  names  in  alphabetical  order. 

'G"  clef,  or  "Treble"  clef,  is  placed  on  the  second  line  of  the  staff,  thus:  E^^ 


The 


All  musical  sounds  are  capable  of  being  noted,  classified,  and  represented  by  the  first  seven  letters  of  the 
alphabet     A,  B,  C,    D,  E,  F,  G,  -  differently  placed  and  arranged. 

The  second  line  in  the  treble  clef  is  G:   this  is  called  the  cjef  note. 
The  next  degree  above  would  be  A,  and  the  next  below,  F. 

This  clue  being  given,  it  is  a  very  simple  matter  to  determine  the  names  of  any  given  degrees. 
The  following  gives  the  names  of  the  different  degrees  in  the  treble,  or  G  clef. 


# 


ItEI-fc— 
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Lines 


Spaces 


i 


i 


J     .    r 


•        W 


E        G 


D        F  F 


D 


^ 


E^E^ 


D       B 


i: 


^    ^    ^    j    '^   j^ 


G        B        D 


E 


^ 


The  F  Clef  or  Bass  Clef,  is  placed  upon  tiie  fourth  line: 

The  following  are  the  degrees  in  the  P,  or  Bass  Clef: 
F 


B 


^^^ 


f 


m 


J •!- 


Clefnote      A       C        E       G  G       B 


S 


i 


£ 


i..U 


FA  GABCDEFGA 

F  FDBG  ECA 


^   H'^   ^    i 


B         D        F        A        C 


C        E        G        B        D 


Each  note  has  a  corresponding  "Rest"  which  is  used  to  indicate  silence,  equal  in  length  to  its  own  particular  note. 


~rr- 


72Z 


f 


Whole  Rest.         Half  Rest.       Quarter  Rest.     Eig-hthRest.    Sixteenth  Rest.    Thirty-second  Rest.      Sixty-fourth  Rest. 


i 


m 


m 


* 


A  Dot  placed  after  a  note  increases  its  value  one-half.     Rests  may  be  affected  in  a  like  manner 
Dotted  Notes. 


Comparative  Value. 


~n- 


P 


^^ 


mz 


r    r   i^-iLip  p  ip 


—7^ ='^r- 


f 


Dotted  Rests. 


Comparative  Value. 


^ 


m 


y    ^  \^  ^  ^^ 


A  Slur  placed  over  two  different  notes, thus: 


When  the  slur  is  placed  over  two 
notes  occupying  the  same  degree, thus: 


^ 


indicates  that  they  are  to  be  played  as  smoothly  as  possible. 


'J     a 


it  is  called  a  "Tie"  and  indicates  that  the  two  are  to  be  per- 
formed as  one.     The  tie  is  useful  in  connecting  two  notes 


when  one  is  the  last  ij^  one  measure  and  the  other  the  first  of  another,  thus:     — P^ 


P 


Bars  are  perpendicular  lines  drawn  across  the  staff  to  divide  it  into  equal  portions  of  durations.  These 

divisions  are  called   "Measures." 

Bar.  Bar.  Bar. 


Measure.  Measure. 

The  division  which  is  here  called  a  "Measure"  is  also  sometimes  termed  a    "Bar." 
The  Double  Bar  indicates  the  end  of  a  strain  or  composition. 
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Dots  placed  on  the  left  of  a  double  bar  denote  that  a  part  is  to  be  repeated,  usually  from  dots  placed  on  thr 
right  of  a  bar,  thus: 


L-iC^ririC^rJ-ic;^  iL;rji[j 


=p=^ 


In  the  above  example  all  but  the  first  two  notes  are  repeated. 

Rests  are  not  connected  by  ties,  nor  are  they  confined  to  any  particular  position  upon  the  staff. 

TIME. 

The  Time  Mark,  placed  at  the  commencement  of  every  composition,determines  what  shall  be  the  contents 
of  each  measure.    Of  these  there  are  several  in  use. 

4;— E  or  ^  indicates  Common  Time,  the  value  of  a  Whole  Note  in  each  measure. 
Figures  indicate  fractional  parts  of  a  measure. 

-TorC  indicates  four  quarter  notes,  or  their  equivalent,  counting  one  to  each  quarter  note  and  four  in  a  measure. 

-g^orlf  indicates  the  equivalent  of  two  half  notes,  counting  one  to  each  half  note  and  two  in  a  measure. 

3 

X~Three  quarter  notes,  counting  one  to  each  quarter  note  and  three  in  a  measure. 

2 

X~Two  quarter  notes,  counting  one  to  each  quarter  note  and  two  in  a  measure. 

o 

^— Three  eighth  notes,  counting  one  to  each  eighth  note  and  three  in  a  measure. 

■g-Four  eighth  notes,  counting  one  to  each  eighth  note  and  four  in  a  measure. 

•g^-Six  eighth  notes,  counting  one  to  each  eightli  note  and  six  in  a  measure. 

Compound  Times  are  those  which  iufliidc  or  exceed  nLv  parts  in  a  measure,  and  contain  iwOj  or  more, 
principal  accents,  as  -ft,  ^,  ^,  ^,  etc. 

S,#,  and  ^,  denote  respectively  six,  nine,  and  twelve  eighth  notes  in  a  measure,  counting  one  to  each  dotted 
quarter  note,  thus: 


? 


r  P  r  p 


^ 


pr  pr  f 


m 


Count    1 


ffi 


^^ 


Lniszi 


^ 


r  ""  ?^  ^  ' " r^^ 


? 


m  w 


S 


^^^ 


^ 


Count  1 


2  3  12341234  12  34 

Sometimes  rests  are  introduced  giving  a  number  of  measures  rest,  but  they  are,  however,  better  indicated 
by  figures  giving  a  number  of  measures,  thus: 

18  28  2 


/r\ 


I    I  ill  I    = ' 


To  show  tlic  end  of  a  piece,  the  double  bar  is  sometimes  marked  with  a  Pause  (/^)  placed  over  it,  thus: 

0> 

and  sometimes  with  the  word  Fn/e  placed  over,  under  or  after  it,  thus:  H/»/^. 

The  Pause  (/0\)  when  placed  over  a  note  or  rest,  prolongs  it  beyond  its  proper  value. 
A  slur  over  three  notes,  witli  a  figure  '?'  indicates  that  those  three  notes  must  be  played  in  the  time  of  two. 


Sometimes  the  figure  .y  is  placed  over  the  three  notes  without  the  slur,  thus: 
This  group  of  three  notes  is  called  a  triplet. 


the  j'esult  is  the  same. 
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SIGNS. 


A  Sharp  (j^)  placed  before  a  note  raises  its  pitch  one  half  tone  (semitone). 

A  Fiat  (?)  placed  before  a  note  lowers  its  pitch  one  half  tone. 

A  Double  Sharp  (x  or  x)  raises  the  pitch  ^wo  halftones. 

A   Double  Flat  (pt»)  lowers  the  pitch /«6'«9  half  tones. 

A  Natural  (tj)  is  used  to  restore  a  note  to  its  natural  pitch  after  being  affected  by  a  H  or  k 

A  double  sharp  is  generally  used  to  raise  the  pitch  of  a  note  already  affected  by  the  signature}  and  a  double 
flat  to  lower  it  under  the  same  conditions.  To  restore  such  a  note  to  its  natural  pitch  in  the  key  indicated  by 
the  signature,  the  natural  is  used  in  conjunction  with  a  sharp  or  flat. 


Examples. 


-Xi* 


^ 


^ 


w 


^ 


¥ 


^ 


staccato  ( J  J  J  J  )  indicates  that  the  notes  are  to  played  short  and  abruptly  as  if  you  were  playing  on  sticks. 

Crescendo,  cresc.  or  -==::  the  sound  to  be  gradually  increased. 

Diminuendo,  dim,  decrescendo,  decresc.  or  r==~  the  sound  to  be  gradually  diminished. 

p  -  Piano  or  soft,   f-  Forte  or  loud. 

pp  -  Pianissimo  or  very  soft,   jy -  Fortissimo  or  very  loud. 

fp  -  The  note  to  be  commenced  loud,then  immediately  soft. 

iifz  or  sf  -  Placed  under  or  over  a  note  signifies  that  such  a  note  is  to  be  struck  forcibly  and  very  loud. 

>-—  The  note  is  to  be  accented  but  not  necessarily  loud. 

A  —  The  note  is  to  be  sustained  to  its  full  value. 

D.  C.  or  Da  Capo  (from  the  beginning),  signifies  that  the  piece  must  be  played  over  from  the  beginning, 
(or,  if  a  collection  .of  numbers,  as  a  set  of  waltzes  or  quadrilles,  from  the  beginnig  of  the  number)  either  to 
the  end,  or  to  a  finish  indicated  by  a  double  bar  marked  Fine  or  with  a  /T\ . 
D.C.al Fine.  —  From  the  beginning  to  the  finish. 

D.  S.  or  Dal  Segno.  -  From  the  sign        ||    _   to  the  end,  or  finish. 
D.  S.  al  Fine.  -  From  the  sign  to  the  finish. 

The  sign  -^  is  usually  used  to  indicate  a  skip  to  a  Coda,  at  the  will  of  the  performer  or  leader.  It  some  - 
times  indicates  a  skip  to  a  second  Trio.  It  is  also  used  to  indicate  a  "Cut,"  that  is,  an  omission  of  part  of  a  com  - 
position.  In  any  of  the  above  cases  the  part  to  which  the  skip  is  made,  should  have  the  same  sign  at  its  commencement. 

Sometimes  the  sign  bears  the  accompanying  words,  "al  Coda"  meaning  to  the  Coda. 

The  Coda  is  a  movement  added  to  the  end  of  a  composition  to  make  a  more  effective  finish. 

ABBREVIATIONS. 

« 

To  save  space,  common  use  is  made  of  the  following  forms  of  abbreviation. 
/  or  N  -  Sign  of  repetition  of  a  whole  measure,  thus: 


Written. 


Played. 


^ 


^ 


i^ 


7TJ I  rrr]  I  rjg 


22: 


Tills  sign  is  sometimes  improperly  used  to  indicate  the  repetition  of  part  of  a  measure.    The  proper  sign, 
however,  is  x  or  x.  EXAMPLE. 


Written. 


Played. 
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1^  1  -TO  -  1^^^ 


w 


^ 


The  sign 


Played. 


across  a  single  bar  indicates  a  repetition  of  tivo  measures,  thus: 


Written.    ML  \     ^   N^-^    |  ^  ^*'  *Lk 


^ 


^\?m   A\,m\        \   T   ^    \^U    d  l,J     I  ^-^"-^  I  J  ^*  ;  \>M 


>  *< 


The  sign  >►  or  ^  placed  under  a  whole  note  or  across  the  stem  of  a  half  or  quarter  note, thus:- o  d  », 
indicates  that  its  value  is  to  be  plaved  in  ^'/ij-/////  iiolis.  Tins  sia-n  ^  indicates  that  .s?.v//7'//M  notes  are  to  be 
played,  and  ^  thirty  -second  notes. 


Written.      Played. 


EXAMPLES. 

Written.        Played. 


Written.        Played. 


Written. 


Played. 


fPffPff^'"^       P      f      -=^'^=^ 


f=F^^fjt  f  r  r 


?     r^ 


'    "^     F 


Written.      Plaved. 


Written. 


Played. 


I22I 


Biii  (twice)  indicates  tliat  the  passage  marked  is  to  be  repeated,  and  is  used  for  .slioj't  repeating  passages 
where  the  oi'dinary  jepeat  marks  might  be  overlooked. 


Written. 


Played. 


^ 


Bi 


^^^^ 


r\ 


^ 


zzn 


fj      m 


^ 


•   w 


m    » 


^ 


y  P  y 


r7\ 


ZlXi 


The  musical  Alphabet  consist  of  seven  letters.    These  seven  letters,  with  the  use  of  sharps  and  flats  in- 
dicate tu'dvc  different  musical  sounds  by  the  different  combinations  of  which  all  musical  effects  are  produced. 
When  these  seven  letters,  or  primary  sounds,  are  arranged  in  consecutive  order  they  form  a  Scale. 

A  SCALE. 

fl  1  2  3  4  5  6  7  8 


D 


E 


Z5S1 


-O- 


-O- 


31= 


G 


B 


The  eighth  sound  (or  octave)  bears  the  same  name  as  iha  fir.sf,  and  must  be  considered  merely  as  a  repe- 
tition of  that  sound.  In  the  same  manner  were  we  still  further  to  ascend  in  tlie  scale,  the  ninth  would  be  a  repe- 
tition of  the  second, and  so  on. 

This,perhaps,  may  be  more  clearly  understood  if  we  consider  that,  in  ordinary  language,  any  letter  is  the 
same  in  sound  whether  it  be  written  large  or  small,  (A,A,a,a,)  thus  the  following  example  is  merely  an  ex- 
tension of  the  scale,  or  a  continued  repetition  of  the  first  seven  sounds. 


15   '16    17     18    19     20    21 


22    23    24   25    2(j    27    28        29 


**    O 


-©- 


TCE 


-»- 


he: 


«>    o 


-o- 


8      9     10    11 


12    13    14 
o 


-o- 

1 


2 


4     5 


3s: 


31= 


33l 


-O^ 


1       2      3      4      5      6      7 
5«907-in 


6     7 


10 


Any  scale  is  a  Diatonic  Scale  whi^fh  contains  the  seven  letters  (beginning  with  any  one  of  themj.  and  the 
octave  of  the  First,  in  regular  order  without  repeating  any  one  of  them  in  any  form,tlius  C,D,E,P,G,A,B,C, 
is  a  diatonic  scale,  while  C,  D,  E,  En,  G,  A,B,  is  not.  Still  the  musical  sounds  would  be  the  same  in  either  case. 

The  scale  in  our  example  is  the  Diatonic  Scale  of  C  Major.    We  will  again  give  it  and  under  it  a  Chromatic 
Scale  which  gives  all  the  intervening  musical  sounds. 


c    1 

2 

3 

4 

5 

6 

7 

8 

/"                         '                                                                                                             .          ^         »l         11 

(m 

^— 

t^> 

V"P                             ; 

q'^             l\                               '                         ^                              .                                                                                                                                                    II 

0 

o 

Jr 

1                            •                             ■                                     1 

A. 

1             ^         (t         1 

ro 

LJ. 

r»       r-^ 

t» 

t  ** 

1 

Vi-' 

u, 

ii 

It  ** 

^           T 

T                                                      1 

•J     -»- 
1 

H 

o 

3 

DO 

U        5 

6 

ft 

7 

8 

9 

10 

11 

12 

13 

It  will  be  perceived  from  the  above  Chromatic  Scale  that  there  are  twelve  different  musical  sounds  in  an 
octave.  Five  of  these  sounds  must  therefore  be  named  from  the  letters  representing  the  other  seven  sounds. 
It  will  be  observed  that  between  3  and  4,  also  between  7  and  8,  there  are  no  intervening  sounds.  These  inter- 
vals are  therefore  termed  half-tonea.   The  other  intervals  are  termed  u'hole-tones. 

From  C  to  D  is  a  whole  tone  (or  whole  step),  because  there  is  a  note  half  way  between  them,  called  Ct  (or 
it  may  be  termed  Dt>). 

From  D  to  E  is  a  whole  tone,  because  D#  occurs  between  them. 

From  E  to  F  is  only  a  half  tone,  as  there  is  no  sound  between  them.  From  F  to  G,  Gto  A,  A  to  B,  are  whole 
tones,  and  from  B  to  C  a  half  tone. 

The  Chromatic  Scale  is  a  scale  of  halftones. 

Now  let  us  commence  a  scale  on  another  letter,  thus:  G,  A,  B,  C,  D,  E,  F,  G. 

Here  are  eight  letters  in  regular  order  and  it  is  an  established  natural  fact  that  the  half  tones  occur  between 
E  and  F,  and  also  between  B  and  C. 

In  the  Diatonic  Major  Scale  the  semitones  must  occur  between  3  and  4,  and  also  between  7  and  8. 

SCALE  OF  G.dncorrect.) 


t 


"TT- 


-o- 


-o- 


~rr- 


-O- 


o 


12  345678 

The  curved  line  {/■'~^)  shows  where  the  half  tones  occur  in  the  natural  tones,  but  they  must  occur  between 
3  and  4,  also  7  and  8. 

In  the  above  scale  they  occur  between  3  and  4,  which  is  correct,  but  the  other  half  tone  is  between  6  and  7, 
which  is  incorrect.  We  cannot  change  the  letters,  but  we  may  change  the  sound  of  one  of  them  by  the  use  of  a 
sharp  {%).  Thus  the  interval  between  6  and  7  may  be  extended  from  a  half  to  a  whole  tone,  by  placing  a  sharp 
before  the  F,  as  in  the  following  example: 

SCALE  OF  G. (Corrected.) 


-©- 


~rr- 


-»- 


IDC 


t^         1  2  3  4  5 

By  analysis  this  scale  will  be  found  correct  in  intervals. 

We  give  another  commencing  with  F. 


~rr~ 


351 


-o- 


~n- 


-O- 


31: 


-o- 


*^12  345  6  78 

In  this  scale  the  half  tones  are  found  betw^een  4  and  5,  which  is  incorrect,  and  7  and  8,  which  is  correct. 
The  interval  between  3  and  4  is  here  a  whole  tone.  We  can  reduce  it  to  a  half  tone  by  lowering  the  B  a  half 
tone,  by  the  use  of  a  flat  (t>),  thus:- 


i 


Tr 


-©- 


TT" 


^ 


«- 


311 


-»- 


XT 


-©- 
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Prom  this  we  draw  the  inference  that  tlie  principal  use  of  sharps  and  flats  is  to  preserve  the  intervals  of 
the  Diatonic  Scale,  either  Major  or  Minor. 

The  Fin<.t  of  a  scale  is  called  the  Key  Note. 

In  the  Minor  Scale  the  intervals  are  as  follows:  1  to  2,  whole  tone;  2  to  3,  half  tone;  3  to  4,  whole  tone;  4 
to  5,  5  to  6,  6  to  7,  whole  tones;  7  to  8,  half  tone. 

This  formation  is  called  the  Melodic  Minor  Scale. 

SCALE  OF  A  MINOR. 


IDI 
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331 


^^=A 


st^ 


*^1  23456  78 

Sometimes  this  scale  for  Harmonic  purposes  is  different  in  descending,  thus: 

l-t  tones,  i-tone. 


i 


m 


-©- 


311 


-O- 


~rr- 


In  the  above  we  have  half  tones  between  2  and  3,  5  and  6,  7  and  8,  while  between  6  and  7  is  a  tone  and  a 
half.    This  is  called  a  Harmonic  Minor  Scale. 

It  would  be  confusing  to  place  a  sharp  or  flat  before  each  note,  therefore  when  a  certain  scale  is  desired, 
the  sharps  or  flats  are  placed  in  a  group  at  the  beginning  of  a  staff. 

This  group  of  sharps  or  flats  is  called  the  Signature,  as  it  is  the  aign  by  which  the  key  or  scale  is  known; 
if  there  is  no  signature,  the  composition  is  said  to  be  in  the  natural  key,  or  key  of  C.  When  sharps, flats  or  natur- 
als are  used  anywhere  except  in  the  signature  they  are  called  accidentals,  and  are  in  contradiction  to  the  signa^ 
ture.  An  accidental  usually  only  affects  the  note  in  the  measure  in  which  it  occurs.  If  the  last  note  of  a  meas  - 
ure  is  affected  by  an  accidental,  the  first  of  the  next,  (if  the  same  noie,)  is  also  considered  affected  by  it,  but  to 
prevent  misunderstanding  should  also  have  the  accidental,  and  if  a  note  which  is  affected  by  an  accidental  oc- 
curs in  the  next  measure,  it  should  be  restored  by  an  accidental,  although  the  effect  of  the  accidental  does  not  ex- 
tend beyond  the  measure  in  which  it  is  placed,(with  the  single  exception-given). 

Each  1^  or  1>  in  the  signature  affects  the  note  throughout  the  piece, unless  contradicted  by  achange  of  signature, 
or  by  accidentals. 

INTERVALS. 

An  interval  is  the  difference  in  pitch  between  two  notes. 

A  degree  is  a  visible  distance  referring  to  lines  and  spaces.    Two  notes  occupying  different  degrees  but 


the  same  in  pitch,thus: 


constitute  an  enharm'onic  interval. 


Two  notes  upon  the  same  degree  even  if  different  in  pitch  are  called  a  prime. 

TABLE  OF  INTERVALS. 

Primes. 


Srconds. 
Minor 


Thirds. 
Minor 


Fourths.  Fifths.  Sixths. 

Imperfect       Imperfect         Minor 


Sevenths.    Eighth  or  Octave.     Ninths. 
Minor  Imperfect  Mipor 


$ 


■msi 


1rrr 


o- 


^ 


^ 


~rr- 


-€»- 


O" 


Perfect 


Major 


Major 


Perfect 


Perfect 


Major 


Major 


Perfect 


Major 


~rr- 


-O- 


TT" 


-O- 


IDI 


-©- 


Aug-mented 


-&- 


■4*-  -»- 

Augmented 


Diminished 


Augmented 


Augmented 


Augrmented 


Diminished 


Augmented 


jor 


TH 


>-o- 


^ 


per 


MtV- 


:\zssi 


f^ 


Tenth 

Twelvth 
o 

Thirteenth 

Fifteenth 

]f                \\ 

/I. 

in\ 

vD 

€    -«- 

-€>- 

-»- 

-©- 

The  tenth  can  generally  be  termed  a  third,  the  twelvth  a  fifth,  and  the  fifteenth  an  eighth  or  octave,in  fact  each 
of  the  above  intervals  in  harmony  is  generally  considered  the  same  even  if  the  upper  note  appears  in  another  octave. 
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COMMON  MUSICAL  TERMS. 


Accelerando,  Accel.-  Gradually  increasing-  the  velocity. 

Adagio -A  very  slow  deg"ree  of  movement. 

Ad  Libitum,  Ad  Lib  .-At  the  discretion  of  the  performer. 

Affettuoso-With  mournful  expression. 

Agitato- Agfitated,  hurried,  restless. 

Allegretto  -Lig-ht  and  cheerful  but  not  hO  quick  as  Alleg-ro. 

Allegro  -  Quick,  lively,  but  frequently  modified  by  the  addition 

of  other  words  that  chang^e  its  expression,  as-, 
Allegro  Agitato  -  Quick,with  anxiety  and  agritation. 
Allegro  Assai-Very  quick. 

Allegro  Con  Fuoco- Quick, with  fire  and  animation. 
Allegro  Con  Moto  -  Quick,  with  more  than  the  usual  degree  of 

movement. 
Andante- A  movement  in  moderate  time  but  flowing"  steadily, 

easily,  and  g^racefully,  This  term  is  often  modified  as  to  time 

and  style  by  the  addition  of  other  words,  as,- 
Andante  Con  Moto^  Moving-  easily,  with  motion  or  ag-itation; 

rather  lively. 
Andante  Maestoso-  Rather  slowly  and  in  majestic  style. 
Andante  ma  non  Troppo-  Slowly  but  not  too  much  so. 
Andantino-  A  little  faster  than  Andante.     This  is  a  disputed 

term  and  in  some  old  compositions  it  is  used  to  indicate   a 

movement  slowfi-  than  Andante. 
Aninia  or  Animato-  With  life  and  animation. 
Assai  -  Very,  extremely,  in  a  hig-h  deg-ree,  as  Alleg-ro  assai,verv' 

quick. 
A  Tempo  -  In  time;  a  term  used  to  denote  that  after  some  devi  _ 
ation  or  relaxation  of  the  time,  the  performers  must  return  to 

the  orig'inal  movement. 
B(!n  -  Well;  such  as  Ben  Marcato,  Well  marked. 
Bravura,  con-  With  spirit  and  boldness  of  execution. 
Briilante- Brilliant. 
Cantabile-  In  a  melodious,  sing-ing-  and  gfraceful  style,  full  of 

expression. 
Col  or  Colla- With  the;  as  CoUaVoce,  with  the  voice. 
Con  -With;  as  Con  Forza,  with  g-reat  force. 
Con  Amore -With  tenderness  and  affection. 
Con  Anima  or  Con  Animato-With  Animation. 
Con  Brio  -  With  life,  spirit,  brilliancy. 
Con  Fuoco  -  With  fire  and  expression. 
Con  Spirito  -With  spirit,  life,energ-y. 
Delicato  -  Delicately,  smoothly. 
Dolce  -  Sweetly,  softly,  delicately.  • 
Elegante  -  Eleg-ant,  gfraceful. 


Espress,  Espressivo  or  Espressione -With  expression. 

Facile- Lig-ht,  easy. 

Gioeoso-  Humorously,  sportively. 

Grazioeo  -  Graceful. 

Grandioso-  Grand,  noble. 

Grave  -  Slow,  solemn. 

Larghetto-Slow  but  not  so  slow  as  Larg-o. 

Largo -A  slow  and  solemn  deg-ree  of  movement. 

Largo  Assai-Very  slow. 

Legato- In  a  close, smooth, graceful  manner. 

Leggiero-  Lig-ht,  swift,  delicate. 

Lento -Slow. 

Ma-  But,  as  Andante  ma  non  troppo,  slow  but  not  too  much  so. 

Maestoso  -  Majestic,  stately,  digfnif  ied. 

Marcato  -  Marked,  accented,  well  pronounced. 

Meno-Less;  as  Meno  Mosso,  less  movement. 

Meno  Vivo  -  Not  so  fast. 

Mezzo- In  a  middling-  deg-ree  or  manner;  as  Mezzo  Forte, 

rather  loud. 
Moderato- With  a  moderate  deg-ree  of  quickness. 
Molto-  Much,  very  much,  a  g-reat  deal. 
Molto  Allegro- Very  quick. 
Morendo  -  Gradually  diminishing-  the  tone  and  time. 
Mosso -Movement,  motion. 

Moto -Motion, movement;  as  Con  Moto,  with  niutiou  rather  quick. 
Non  -  Not,  no;  as  Non  troppo,  not  too  much. 
Non  tanto-Not  so  much,or  not  too  much. 
Piu  -  More;  as  Piu  lento,  More  slowly. 
Piu  mosso-  More  motion. 
Poco- Little. 

Poco  Piu  Allegro-  A  little  more  Alleg-ro. 
Prestissimo  -  As  fast  as  possible. 
Presto-  Quickly,  rapidly. 
Rallentando,  Rail.-  The  time  g-radually  slower. 
Rit,Ritard,  Ritardando-  Same  as  Rallentando. 
Scherzando  -  Playful,  srportivejlively,  merry. 
Senipre  -  Always;  as  .Sempre  Accelerando,  alwaj'S  faster. 
Smorzando- Gradually  dying-  away. 
Sostenuto  -  Sustaining:  the  tone. 
Stringendo- Accelerating-  the  movement. 
Tempo  Primo-  In  the  origpinal  time. 
Tutti  -  All  the  entire  band  or  chorus;  in  a  solo  it  indicates  where 

the  full  band  or  orchestra  is  to  come  in. 
Vivace  -  With  animation. 
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THE  ORCHESTRA  BELLS. 

(GLOCKENSPIEL.) 


THREE  OCTAVES,  CHROMATIC  SCALE 


Orchestra  Bells  are  steel  bars  tuned  like  the  scale  of  the  piano  and  arrang^ed  on  separate  frames.  The  bars  correspond- 
ing" to  the  white  keys  of  the  piano  are  arrang-ed  on  the  frame  nearest  the  player  while  those  corresponding-  with  the  black  keys 
are  on  a  frame  immediately  behind  the  other. 


The  scale  compass  of  a  set  should  be  at  least  from 


Some  professional  sets  rangpe  from 


The  player  should  become  familiar  with  all  keys  and  be  able  immediately  to  strike  the  rig-ht  bar  without  looking-  at  it. 
Strike  each  bar  in  the  center  and  hold  each  hammer  lig-htly  with  the  thumb  and  first  two  fing-ers  in  such  a  position  that  the 
hammers  will  be  parallel  with  each  other  except  when  it  is  necessary  to  cross  them. 

The  bell  part  in  orchestra  or  band  music  is  generally  written  without  signature,  the  sharps,  flats  etc. being-  placed  before 
each  note.    In  this  book  the  exercises  are,  however,  written  with  the  proper  sigfnatures  for  each  key. 

Practice  slowly  at  first,  with  the  left,  then  with  the  right  hand;  then  both  hands  alternating  with  each  note. 

Two  preserve  the  bells  from  rusting  rub  them  once  a  week  with  chamois  skin,  moistened  with  "Three  in  One"  oil  be- 
ing- careful  not  to  use  so  much  oil  as  to  leave  them  greasy. 

The  bells  should  be  placed  upon  a  stool,  chair  or  table  in  front  of  the  performer. 

In  scale  passages  keep  the  right  hand  in  position  but  extend  the  left  so  the  hammers  will  be  almost  at  rig-ht  an- 
gles with  each  other.      Pass  the  hammer  end  of  the  left  stick  behind  the  hammer  of  the  right. 

There  are  many  musical  novelties  founded  upon  the  scale  of  the  bells. 

A  partial  list  of  them  includes,  Organ  Chimes,  Aluminum  Chimes,  Arch  Bells,  Merimbaphones,  Musical  Sleigh  Bells, 
Staff  Bells,  Musical  Rattles  etc.  etc.  They  can  hardly  be  considered  orchestral  accessories  however  and  are  almost  value- 
less as  such  with  the  exception  of  the  chimes.  They  are  used  by  stag-e  performers  who  are  novelty  specialists.  A  thor- 
oug-h  acquaintance  with  the  Orchestra  Bells  will  enable  the  performer  to  easily  master  any  novelties  with  a  similar  scale. 

Read  all  of  the  above  carefully,  then  practice  faithfully  and  perseveringly  for  only  by  practice  and  earnest  study 
can  you  become  proficient. 
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ELEMENTARY  EXERCISES. 

SCALE  OF  C  MAJOR. 


Note.     For  formation  of  the  various  scales  see  pages  12  and  13. 


Count  4  to  each  measure 
h               L                  R 

Practise 
L 

first  with  each  hand  alone,  then  as  indicated. 
R                   L                  R                   L 

^ 

R 

Z 

» 

1     jt  ^* 

r^ 

*» 

it 

rf-^ 

'     Tfn  « ' 

C'\ 

4> 

w; 

g^ 

4» 

t)               ^ 

O 

i-2-3-4 


R 


R 


jl  I  Notes  in  chord  of  C. 


■R- 


R 


R 


L n\ 


TTl- 


t> 


33: 


-o- 


-^ 


-e^- or 

Also  practice  N91  and  2  beginning  with  theT-^iWhand. 


-»- 


-&- 


L      R 


i 


R      L 


r\ 


2^^ 


^ 


«t      '     4         12      3     4 
Count  1-2 


L    R   L    R      etc. 


Z      ^ 


^ 


^ 


3  ^W^ 


j>^^  U  ^  J  J 


* — 1?^ 


1-2  3-4 


Jj   iJlJjjJ 


^ 


/O 


^^ 


^ 


Lift  the  hammers  quickly  to  prevent  interference  with  vibration. 

Ij  rt  Ju  It  Ij        It 


3 


i 


^ 


^^ 


-(SL^ 


122 


-&-^ 


Count   1-2-3 


1-2       ^ 


i 


^        L 


i 


O 


-i9- 


^ 


^ 


5 


Preserve  even  power  of  stroke  for  each  hand. 
L     L     R         L     L     R 


^^ 


rnrrr  ipj* 


Count  12     3 

R     L      R         R      L     R 


>      ^     *      I    p     p     J      I    J      J     ^^ 


vO 


f 


^-^ 


L     R     L         L     R     L 


i 


^ 


6 


^^ 


^ 


*^? 


■m — = — # 


R     L     R         R     L      R 


^^^ 


O 


^H 


n  ir  rr  if^  r 


=p 
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SCALE  OF  A  MINOR. 


L  R       L 


Mf 


f  I  r  tf  ^ 


^  r  r  IJ  -  I 


J 


^^ 


^ 


7    ?: 


Notice  that  the  signature  is  the  same  as  that  of  C  Major. 


r  Itf  ff    I  r    ftM 


^ 


^ 


-^— * 


^ 


i 


^ 


r  r  1^  N  ^  II 


P 


^ 


* — ^ 


EXERCISE  IN  A  MINOR. 

Tempo    J  =90    (90  quarter  notes  per  minute.) 


J  i  ir  r-il^^ 


^ 


7^SCT= 


^ 


^ 


% 


^ 


J  IJJIJ 


JirrrnirrJ 


itJ  H I  ^  r 


^^ 


;:n# 


Allegro  mo  derate.  J^iootoios. 

R    L    R     L 


S 


L    L   R  L    R 


^s 


^. 


i 


8 


P 


« » 


^  z  ^   z 


0\ 


^ 


SCALE  OF  F  MAJOR. 
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S- 


J  j:iijj  fTi^r^ 


o 


^ 
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SCALE  OF  D  MINOR. 


S 


o 


^p  itp  I  r  ^p^ 


Moderalo. 


1 


i 


^^ 


93^ 


? 


^ 


^nr-cj/ 


m 


r\ 
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EXERCISE  IN  F  MAJOR  AND  D  MINOR  COMBINED. 


Andantino 

F  Major 


n^ir^iJ.J^- 


# — ^.   0 


? 


^ 


s 


p 


10-frr> 


pi     ^     L     L     E     Ji       L 
Count  6. 


i^rrri^jF^ 


^^^=¥= 


D  Minor. 

P  m 


m 


i 


±zzM. 


E^ 


*«  * 


^ 


nh 


'f 


^S 


j^iJ^rpiigi 


F  Major. 


^ 


0^0 


f-i^ 


r'j^i^j^^j 


rn  n 


J  J*^  I  J^v  p  p  -^ 


SCALE  OF  G  MAJOR, 


I  For  30  bar  scale 


i 


i 


E 


^ 


r^^ 


30  bar  scale 


^ 


/CS 


^Jj'     .     '-'^ 


^ 


-o- 


SCALE  OF  E  MINOR. 


^ 


'i'^    I  r-^  ~i^ 


ip#^ 


On 


^ 


*^^^ 


-O- 


Moderato  to  Allegro  moderate 


11 


i 


§ 


Orii^i;iriini,rP 


L    R   L    R        R    L     R         R     r     R         R 


R    L 


S 


R 


R 


0    L    '^    R_ 


R 


R    L    R   R        R 


* 0 


^ 


Allegro  Jriau  or  J- 


m 


If  M  Ij  u  iJ  n  If  M 


12 


•t^ 


f 


^ 


i 


^ 


i 


^^ 


^^^ 
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SCALE  OF  Bt  MAJOR. 


^ 


f=^=^^ 


^ 


^ 


fc^ 


rT\ 


^ 


^^^te^ 


^*        W^ 


# 


Scale  of  Bt  major  by  accidentals. 


^^^ 


-^2-        rry 


^rrr|i    -II 


<-.  !>?  r  r 


? 


r  j^  r  irr 


Moderato.  J: so  -.oiig 


iB/^^ShJjri 


Jji^j'ji^jrj^ 


P 


I 


Count  2 


Z    ^ 


R    L     R  L 


m^ 


^pi 


rnrrrrirrjrirrr^i 


I 


^ 


^=CF 


SCALE  OF  G  MINOR 

(2. 


iif  ir  I  r  ir  I' 


i: 


»  ,r  ^ 


r7\ 


s 


p  ■^  =11 J  ^ 
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EXERCISE  INTRODUCING  DOUBLE  NOTES. 


Andantino. 


14 


«J  L    R    L 


^|JJp-/h^^^ 


^ 


g 


4^ — w 


L    R    L       ^    I    R 

A 


^ 


^ 


^E^ 


S 


O, 


1 


#^ 


^ 


3=3? 


r 


SCALE  OF  D  MAJOR. 


* 


^ 


i 


^ 


/O 


^ 


rrir  rr 


*  J  ti-j-it 


"O" 


Moderato. 

Count  3. 


15^1 


^ 


^ 


£ 


^ 


f 


h  J  M.n"3 


# 0- 


MU 


5 


i 


j'lti^j-ir  pi^ 


±=3E 


« #- 


** 


^ 


* # 


^ 0- 


0 • # 
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SCALE  OF  Eb  MAJOR. 


i 


zn 


^ 


r>. 


P 


^ 


r^~^ 


17-TT- 


-O^ 


SCALE  OF  C  MINOR. 


Pffl 


i^ 


y  y    f  y-i^ 


? 


? 


t 


i 


'j  J^  ir 


i 


o^ 


^ 


221 


Moderate  to  Allegro  moderato 


16 


hi  m  \^ 


«^ 


m 


w 


^  J^  1,,^ 


c^ 


ps 


^ 


-_ie 


;t 


r,uii'iu.^i"ij^i 


^ 


H 


i 


cJ    I  ULr  ^^  ^  r  f  ^-^  ^•^'^ 


^ 


/o 


F 


17 


s 


i?^i^L,rfy-,vii1^n^L.r^,vi..r 


^^^^^S 


^ 


I 


5? 


^fe 


te 


TOrlfjir^'-^irjlrg 


LTjmiLir 


i^i 


^ 


^ 


.  Lj^.-jji^^j^^ 


pz=     ip: 


/^ 


7  j:  7 


;^-^-^ 


^ 


Intrffducing  abbreviations.    See  Rudiments  of  Music  Pages  8  and  9. 

Vivace. 

L.E.  L.R. 
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L  1^1     *> 


^ 


i 


/ 1  f  r  ^  r 
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a      m 


^ 


#=F 


^ 


f 


S 


a 


^r  ^» 


^  ^1^1  •'ii^-'i''-iL^-'i/-i^^iL.u:f 


B 


i2.       ^ 


& 


i 


>         /O 


P 


VJJfg?^ 


^ 


^^ 
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SCALE  OF  A  MAJOR. 


^ 


g^^g 


i^JjjNj^fi  -^ 


^ 


SCALE  OF  Fit  MINOR. 


a 


Jirr<tr"rir  ihrirrJj:riJ 


/O 


s 


^ 


r'l'  I  r 


^ 


lOI 


(Et*  same  as  F^i) 


Moderate. 


j'l'i.jri  rifrrriJ^i'i'irrrri^ri^ii 


-O 


^ 


M-irirri  irrifir^ 
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^ 


-^li a — F 


^ 


j^r'inrrrri'irrrriJrnii^TJ 


^ 


sis^ 


I 


«^ 


W 


rirrrr.,ijr 


fi^'  I  rujj^ri^ 


rrfirrrrp^lij^ 


/C\ 


^^ 


I* 


IS !-#■ 


^ 


^ 


^ 


^ 


^E^^ 


^^ 


^ 


^ 


fe 


^ 


^ 


i»H — ^ 


?^ 


f  1 1  r '  I '  r '  '^ 


?^ 


i?.  <? 


tf 


Allegro  Jr  144 


■UrJlJJjlJrJl^^l^ 


^ 


2o; 


^ 


^ 


r==a==* 


♦—J — # 


^ 


i 


^^?^ 


^^ 


r^i^r'  i*rrr 


^ 


^  "\j  J  riJ^^ 


^^^^^ 


rt^ 


? 


^ 


*  r  * 


fat 


^ 


^^^ 


Jrri^ul 


s 


p^ 


rr^i^Jf 


67951-78    Bells 
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SCALE  OF  A\>  MAJOR. 


I^V-.J  rrirrr^ 


^ 


.  ft  \\T 


r>. 


^ 


31: 


SCALE  OF  F  MINOR. 


j^'ih.j  jJirr^r'nr  "r^r  If  r^J'i  J  J  rn^ff^ 


r\ 


ZSSl 


L\}^x  JJiriJ^nJ^^i^^^riJ^'riJ^ri[^r^ir 


21 


I 


mr\m 


0'  \     m 


ST\r\ri\r\^n^ 


■^■0-   r\ 


g 


^ 


* 0- 


to 


CHROMATIC  SCALE. 

Play  all  accidentals  with  the  left  hand;  all  the  others  with  the  right. 


I 


J^J^Ifi 


ir  r  I'r  r¥ 


3^ 


W-^JI 


fTritrir^riri' 


r\ 


rrY^  i''^^»JiiJiJUj^j  ij^ 


CHROMATIC  THIRDS. 


T        n 


»i 


22  3^ 


i!=s: 


rfrri*r^ryviriir''FifacriiriiJiiriJ^fJ^ 


/o 


SI 


^^ 


CHROMATIC  EXERCISE, 

All  accidentals  with  the  left  hand. 


23 


^  j  J  JjjJ  Ui^J^J  ^  'ijJjtJ  ^  ^  l|^J  J  ^tf**  I  Ji^^tf^  ^  h^  ^tf 


N^^H^  ^  1^ 


M::^±=^ 


p    jt    I^JbJ^   I^JbJ  JlJ    |bJl^^^ 


#  *  '"■ 


q*  1^*  s  ^ 


in^ 


^  []J    I   ^tfJ  |]J    J    IffJ  1|J   J  \,J    l|]J  t^J  t,J   J     \]^J  \,J    J[J    I  j 


0\ 


«7»51 -78  Bells 


R 


^ 


^ 


OCTAVES 


21 


=  ^  I    r    ffr  I    r..  ^t  i====f=? 


24 


-^ — * ^ 


^i—d ^ 


R 


R /r^ 


i 


Z-'^i     /^  ^z     iz  z'' 


f^ 


^ 


^ 


R  R 
L   ^-0.  L 


i^ 


^Lr'^^'^:J"-/^'C>'Lrlcl  ^rlL^rJ  K  ^ 


25 


f-  fiT    ri^  r^  1^  ^  1^  r^ 


i 


o 


c>ii^cJ  I  ^ 


krc^  '^^^ 


^ 


z 


^    L     R  ^       ^     ,     R     r 


26 


»     ^ 


^^F^ 


J* f**«>r 


P 


^ 


cJ  J  'cJ  i  'C^ 


c^i  'Lr'j'DJ  ^^  ''^^i' 


THIRDS 


L    R 


S 


m  m  r  ff 


I 


^  z 


ijgfe 


gSB 


27  :fe:> 


^^ 


:i  m77^ 


/o 


«=^f^ 


m  ^  4  m. 


FOURTHS 


R    L 


^\Hr\^ 


#==F 


UrUU^\r^^ 


^^ 


28 


? 


iti  rffir 


\ — h 


^ 


/^ 


^^ 


pi^ 


^i3 


FIFTHS 


^ 


^ 


t 


rrirTrri.r.r^ 


fi  r'  i^if'ir 


29 


P 


^ 


»ii  rrrrirrr-^^ 


i 


^ 


/Cn 


P^ 


P 


^ 


«7!(SI-78  Bells 


22 


ARPEGGIOS. 

(BROKEN    CHORDS.) 
In  Major  Keys. 


In  various  tempos. 


^inP\'^\\\jV\^m^ 


m 


m 


^ 


Tonic  chord 


Dominant  T^h 


^ 


^ 


m 


U'^wnV 


r\ 


m 


^^^^^^ 


^ 


mzz  ,   m. 


0L. 


ir\ 


1 


^ 


^^^ 


^ — =^-* 


# 


^Ji'^ 


^ 


iT^inT] 


-C\ 


I 


4  ^ 


fi=5l 


^ 


'ii^xr'^rj 


^ 


^ 


ujl/icJlti 


^^^ 


* 


^ 


^^ 


I  iTl^i^TTllJ 


ry 


63^ 


k=^ 


^ 


^ 


3E3 


^i    I^J^I   11^^ 


CJIXJ  ICX>' 


I 


^ 


■ninTJ 


/r\ 


^ 


^ 


61951-18-Bl11s 
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i^ 


^ir* 


i 


^ 


^^ 


i 


P 


m 


^t:^  1-^,1  ij^^i'^Ji^UJ  leu 


§ 


/^ 


'i.^^  *^  _  r '  _T>  r  r  p 


8 


gS^^^ 


i 


i 


i 


3 


/O 


£ 


9  ^S[ 


M>.  '2  rTT^ 


^^ 


^ 


g=fc^ 


^ 


^^ 


^nilTJ 


/o 


10 ; 


\hi  \'rP 


^^ 


^ 


CX-LJ  I J 


^ 


j,¥»r:r^.i^riri-^.i^rn^ 


^ 


/O 


usfe 


ffi 


^^^ 


'J  'i^' 


A 


« 


^^fi 


^nrc/ricxjn-^jijjj'^ij:^ 


/O 


12 


i 


5 


R-jT^icrr^jir^JrjijTJr. 


;i — * 


fe 


^ 


^^T^ 


a\  If  -'^ 


^ 


^^irrrr^.ii-pfrrfairrir^,J7jij?^r£f^ 


r  ^ 


i;T951-18-BelK 
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DOTTED  EIGHTH  NOTES. 


hnr^^-ttnr^^  i  \^^^  >  i^rsi  <ir/r:rr  i 


h^=i 


rriirrr 


^ 


0  V  Vf 


^ 


#=    rp-# 


^ 


^ 


0  0'  0 


f,'rrfrr;irA^^^jjj,iniriir 


^^ 


/O 


Allegretto 


^^^ 


■jf  iJ^J r  I '^ ^ I J-'-^ r  ir/Gr^ 


2  Jrv> 


m; 


^ 


izje: 


^ri^,.jir-'Tc:^iJ^''rric^"^Tftv,j,v 


^p 


/> 


^^ 


^ 


^ 


jQ»|iJ-^p  MpT^-'ii 


/ 


^^ 


-^^•Jij.^r  ij-^r  iJ>r  il^  i^^gg 


P-  mf  .\0 


j:^P.ijnP 


/C^ 


r^'  7 


^'/ 


Allegretto. 


^'^M-    0    , 0^0'     0 


0^ 0 


0f^m'   0 


m 


^ 


0 — V- 


^ 


i^ 


WPfif 


^ 


r\ 


i  r[j'gj'iF^ii'-'irj''i[ji^-'''  •'iLriifj 


JfcSi 


^ 


Allegro 


» cJc/iUcJicJcJiCfcJi^tvir/rriCjQ-iJ ' 


t 


ff  0  »*     0\    f'    0   p. 


'\^'f:u\:ja\^r^\J.k-nr^ci\f7rrrn 


^  ^^ ' "" 


B7951-1S-Bells 
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SYNCOPATION, 


Moderate 


i 


^ 


^^ 


1  ^^ 


^^m 


^^ 


tf 


^;i  h'  I  ^in^inri^'^f^m 


rr\ 


m^ 


J  =  90tol28 


^iJ^r  J'lpr  ^'iFf  i'U'Jt'^^^^fr^^^^ 


Allegro  Jzios 


fv^JrrnffFJjjj;Yrr^i^rii,hi^fr^p=?^^Jf¥^ 


^  ^i^r^ff  J  Ji^f^rri'rr  <  ijJ  p  r  t^i^r  ^  ^  j^i^r  ^  ^  ^if^^^ 


r^ 


i=g 


J  =  70  to 


1U8 


^^g 


I 


^ 


rnir.rr 


? 


m 


m        m 


-d-^ 


^^—0 


^^^^^^^^^^^^^^^ 


fe^ 


^ 


LcJV/  ifJ-^^ 


/O 


^ 


Allegro  moderato 


^     _  .-f- 


(§1  JT  fJl^'^I^T  f^l^P7|^ 


^PfM-^ 


5 


S 


5 


ca-c:^!/  nFfJ^ipr  pPFprmiCcr"'^J^ 


p     ^ 


JTME5:jt^^ii'r(ji££;t^vi^'r[T|Lr^ri^.rr^^^ 


«7951-78-Bens 
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PETITE   GRACE  NOTE  OR  SINGLE  APPOGGIATURA. 


The  grace  note  takes  its  time  from  the  precetling"  note  and  is,  or  should  be,  attached  to  the  principal  note  by   a 


slur. 


The  principal  note  should  follow  the  g-race  note  very  closely. 


Written . 


Played. 


^ 


Jyf   Jif   $ 


n  nnn 


jH    ^4   iif    ^ 


^ 


^    i^.m    i^m    JTg 


0\ 


<^>     {J) 


^^ 


^S 


R.  L.  R.L. 


rJr>  -jr>  ir,  jy    .^     j    j     j      ,1^  ^p  ^r  ^^    I  .     .^K-^-^ 


1-  m  <*  |jhJ  jhJ  jJ  j^' 


% 


i^^ ^ ^^  p^r^T^^j  I ^if  ^ ^f  ^  i^^r -Ut^ ^}  i^^^r  t ^^r^ 


-A 


i^p  jir 


^ 


J¥^t  l^rJJ^^r  P^J.^^^ 


/7N 


I 


fm 


S 


^J^J  t  jy  «^* 


i 


/?.Z.    i?.Z. 


^^   i^  I    ^^  ^  I     I  j^  =^ 


^.z. 


^p  ^*   ^  I  =^ 


i^^ 


/O 


2.-?!^^^ 


P 


r^^  If -r  vJ 


^^ 


The  following"  g'race  note  is  known  as  the  portamento 
L.L.R. 


r3  rjirJ 


P^^^^^^ 


n\ 


^ 


p  c:^^  'C^ 


Allegro  moderato.  (J;9o  toios) 


52= 


?b^ 


^■h'V^j^  ^  ^  ^r  l^r ^jrr  1'^*  ^r  ^r  ^  1^ ^r-P 


gf^ 


rtJfcJ  U^r  j'.^r  Ir  ^  Irrrr^-^  Ir 


^ 


rr  I  r^  r^ 


f  J^  J  ur^,i\^i  i^r  i-^j^;-^^^^^  I JTP  P  4 


There  are  many  other  forms  of  gfrace  note  embellishments,  which  are  not  practicable  for  orchestra  bells,  for,  as 
stated  in  the  Preface  they  are  not  intended  for  rapid  execution. 


67951-r8  -BfiJls 
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DOUBLE    NOTES. 


Practice  slowly  until  both  tones  are  sounded  exactly  tog"ether  and  with  equal  power  of  tone. 


ijU  iJJjnJJj^itj  lUj^ijii  ijjp  \ff 


1.^ 


f^ 


Play  lower  notes  with  left  hand  throug^hout. 


t 


&^ 


§dt 


W 


t 


m 


/^ 


m 


^^ 


^ 


F  M  I  «  %~Yirr%~^ 


^ 


i=^^ 


f^^M 


<  «  t 


^ 


/^ 


P 


•-"^ 


3.^^^^ 


^♦^ 


^##^ 


M 


S^ 


^ 


^ 


T-y^ 


'FP^  '^'^ 


IB^ 


:3^ 


^h-0—0- 


D.C. 


m 


%-r^ 


i 


fcf 


f  1 


'     ij    ^     al    ~     F  ^^ 


^^ 


friiJjJ^ 


B 


*      '       * 


til,     iffi    I   ,   f^ 


y-r»f 


i 


g: 


I  J     J     I  J   /^ 


^ 


:2i 


#  ^  # 


re  ijc.^FrrglFr'l   lF£rClFn  iFFFPlFFrFlFrFrl^  ^ 


ftC  K   » — l-ff 


tte.titli 


g^ 


i 


t  •  (^   #    I  t   F 


i 


F  mF 


/c^ 


6M61- 78 -Bells 


28  Tempo  ad  lib. 


6 


^ 


-j3^j^  iJ^iTj  \^^^\nui^  \iii%*t  \^ttj\^$ 


|^mMj?;j^i;^jm^i^j|^;^i^ 


p  ifprp,*!^ 


»r 


/O 


^ 


^^l^f  ^ftf  f '  Ifff  f  Mrp 


^ 


^a 


7  ^ 


^a 


i 


e 


i 


/Cs 


5 


5:51: 


Ki— 31 


#^-^-# 


^ 


*-^ 


'  i '''  ■;  u"^  J  i^T  i^J  gj  I  Jf  i^g  eg  1^'' 


fat 


ryF'^FS  \fJW\ffy^ii^\^i}m 


9  fee 


i 


i 


g 


te 


fe* 


^ 


k 


^^^ 


m 


m 


^ 


le 


/?.6'. 


77~J.    |77^J.    I^^^J.    |^^*^J.   in"  J.   |77^J.    |77*^J      i    ^^n^J 


/O 


10  ^S 


a: 


^'r-~r  py-^^pT^r  p'r^r  p'f--r  py^^  p'r— r  p 


i» — ^ 


Ov 


f^y^rr  T-  c:^ 


11  :ife± 


l^-f^ 


^^ 


i^ 


12^ 


f 


tfWtp 


mmmmm 


i^f!^mff!ff^W\f^y:\  IJJ  jj33l|^ 


»-» 


6T9Bl-78-BeIls 


A  MINOR 


S 


Arpeggios. 

IN  MINOR  KEYS. 


r    ,r.fjtf 


29 


^iTirl^rjCjli 


*~* — 

Tonic  chord 
D  MINOR 


Dominant  7t^ 


m 


1 


^ 


^ 


^ 


^  r  » 


^^5 


# 


^ 


E  MINOR 


^ 


ritf  .irit 


^ 


^ 


G,  MINOR 


^ 


^ 


^-Ciy  fXtr  I' 


^ 


^ 


B  MINOR 


^^ 


C  MINOR 


§^ 


^ 


<^hi«. 


tm^^i 


^^ 


Ft  MINOR 


P^ 


^*^ 


*     I  JZg 


^^ 


F  MINOR 


^ 


^ 


:rir::r|f^iic, 


^ 


Bt  MINOR 


^^%l^ 


i 


^^ 


rX£^ir,cxr'r  ^ 


C  MINOR 


fe 


Tontc. 


e 


fe^f^ 


fe 


^ 


♦-^-#^ 


Z»o»i.  7'.'' 


k=^ 


>irir7^7i^^«^f^ 


ife 


fcz 


f ''■  Jr^jic[r^-^^^rJnrjrrr^irjrr.rir.:fg 


/C\ 


^ 


t^-^ 


5 
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TRIPLETS 


A  Triplet  is  a  group  of  three  notes  played  in  the  usual  time  of  tuio. 

-^ — * — -^ — ^-^^2 — ■'    A  p4-.  ,  A  A  r4i  rf 


1  23 


•JJJJjjJJJJJJ^ 


3:J71|r<  ff 


-^ 


^^ 


|r^^iJ3 


.;>  .P 


0\ 


ij  ^r J  ^  II 


2^'o'i  JUJ 


"^         ^^         T?^ r-F^ ^ ,  '£  _  .      I    f    I P       »^»,        3        .f_*##i ^ .-^  -0  0  0 


000\     \    \     \   mmmFFFl  0  0  0^  T  T  \  mm  m'WFl 


aac 


0^1-0 


fhrhrfri^i 


ji»     3  -y  ■l_      3  J>  I    I     I  y  ^^ 

f-rrrrrccrir.[rrrrrr>i^^J.JJij;;jjccriJ^>ii 


PWC 


nPE 


Triplets  abbreviated. 


.? 


^ 


^-  -T'  Ir'  J 


-y 


*^ 


£.         *.       '?  f.      -5-  '>•         3  3 


3        '^^  3  3 


^ 


r\ 


^ 


^^: 


EE^ 


<  1.' 


Triplet  16^hs 


y  3i  j^.?^jyi?ifflcgF^c^iccrtfra-F&iccr-?^^ 


Abbreviated  16^1*  triplets. 

.?    1.3    l.    i.3    i.3      i.3  3   3     3 


^i^-irin 


3-1.3      ^   3   £.  3     ,9 


j.  3   3    3     3     -,     o     •}      o    3    3.  3       n   3   j.  3     ,?    o    9     „  r\ 

f    0-f-  m    \0-         m  \         0-f    0'\m    ^-V     F'\0-         m    -^    \  i     fl 


h 


ffi 


-^ — 3- 


^^m 


^ 


-^ — t 


? 


^      «?       3   ^^ 


^m 


6  ^^5 


^ 


-1? 3- 


i 


H^ff 


S 


ii3/njH 


^ 


Moderate. 


f^  3  3      _  3  3      ^  j-£    y  ^  ^    .  r^  .3  '^  .      i'i-i'l  '^  " 


i 


f  0-  '    3 


7^ 


I   \>0^'1^3 


3-^ 


jjj  I  f?7i? 


Q-icjrrir-.^^Cfi^'^p 


.? ..?  .-?  '£.>?  i 


/C\ 


^ 


^ 


*•  »  ^'.y 


S7951-78-Bclls 
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8 


m 


m 


i 


^ 


tULU^iU  UJ 


^^ 


l^^sr^irpsv 


^fe 


/r\ 


j'^'^^rxr^rrfg 


^ 


tt 


a 


^ 


i 


mmmm 


/O 


m 


m 


lOffiF=t 


It ,.    ■! ,  r  i 


^ 


^ 


^ 


^ 


^F 


m-^ 


.9 


i 


?^         .? 


m 


cxr'x/^^i^ri. 


t^iii.rr '  if^i'^ 


j^r  j  iflrr 


i^!^ ti 


^ 


# 


? 


^ 


iXrcTT'  Hl.£; 


0  10 


# 


i»  I  # 


/O 


1 


m 


m 


.? 


s 


,? 


0   m   0 


11 


0  J  0 


=^f=* * 


',? 


-i" 


iEE^ 


^ 


-±1 


^ 


.? 


0  0  0 


^ 


V— ^ 


,? 


#-l» 


^ 


.? 


-^5* -^ 


.? 


^ 


^ 


0  0   0 


g 


^ 


Z3dE 


^"'^j 


M 


67951-78-Btns 


32 


DIMINISHED  SEVENTHS. 

Resolved  in  Minor  Key,  passing  by  Dominant  seventh. 


Resolved 
A  minor 


Practice  very  slowly  at  first. 
Dim.  7if>    w^ 


^ 


m 


ffl 


0 :=^ 


^ 


Bom.  Tth  minor  key 


^^^^k^ 


m*    m 


^Jiff^^Ju'^ 


-r' — w 


:n 
D  minor 


in 
G  minor 


in 
C  minor 


* 


jJ^'J^'l  i 


T^^T 


F  piinor 


Btmi 


T      ^T 


^^^  '•  \^  ^'m^^k\  ^i^\i^  -^j  I  ^jj;j.T^  m 


E  minor 


in 
B  minor 


in 
FI  minor 


i^(;  ^liJ? 


**=**=? 


^MSiCfCca-^i'^atiJMr^  I 


{'■'"■.i"43^ir 


T    ^T 


It^  *^J'*# 


m 


DOUBLE  POTTED  NOTES. 

pL . m    m"  .. 0    f3 


^^rir^iff^r  irjr^pirJ 


Fffiir^^ 


i 


^^ 


^m 


rr  r 


^ 


^ 


rFirj 


/T^ 


"^irpi  ^irl^pir'''  j^ij  •  i 


■'•  ^  1*^^ 


^ 


t>7»Sl-78  Bells 
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INTERVALS. 


Tempo  J:  no -to  J;  90. 
£.  L. 


-ra 


n\ 


1    ^^  (*j 


^ 


m 


2    ^VC> 


S 


^ 


r\ 


^ 


ffl 


ffl 


ffli^£tf^ 


4    /^l^  1/  <1 


«i — # 


«i — # 


* — # 


r\ 


ms 


Bt 


m/LCLT'LO/Lg 


Ai?.  Z.  72. 


5S 


/CN 


s 


e 


7  ^^ffi 


1» := — 1^ 


f5^ 


/C\ 


e=3^ 


? 


mi(f 


icrae 


s^^ 


^ 


/^ 


dJlJ'CLD 


« 


9^^^^ 


0\ 


m 


» 


tt 


S; 


n-n  I     ^ 
I^J  ^  II 


10  IhT'^i; 


/r\ 


11  fe  M-  7 


F^^ 


L£^r^L^iJ 


« «. 


e^[x£f=ihttr^ 


/C\ 


12_fih"  (;  7 
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Five  Cross -Hammer  Exercises. 


J=  llu  tu  'J:9U 

f\          LRLR                    LR 

Fn^ 

'  »  1  r  1  n  n  r  IP  ^  r  ^  1 

^^^ — V  *  V  * 1  ri_p1""rt~f"  •* —     r-^ — ^ 

^^^^:^^^gg^^^^^ 

-• — = — ^ 


^^  z 


jj=    mf  f\      0    \j  ^  Jrj-j 


rs 


±^t-^ 


Lfi  riri/U'^^^i  ri/ 


4-j-«)- 


^ 


z^ 


z^ 


# 


#  -  # 


i 


2   ^1^  C^ 


^^\\r\smi\^r^\\r.is^r 


s^^ 


o^ 


"^^^ 


(g — 3E 


s 


♦ — 


#*F#ri 

L 

V^^^= 

Sf^-'3= 

#=^=£^ 

^^=^3 

ii=-^^— 

F — ^—•— 

^^2==^^^==^=E£iS 

^^^^^ 


0\ 


ffi 


RLR  L 


^^m 


0 — 0 


m 


0    0 


m 


s 


r-i'^ir^ 


0-d^ 


LCrTLQ/ 


1   ^^I^JUIl^l^l-O]]^,!^^ 


/T\ 


L    R 


5    ^  1^"  {'> 


^ 


2|C 


^— B* 


LCtfLd-r'  ^^ 


0^  0~  0 


d      d 


s 


PZZM 


^iJT^J 


i 


t|J*    *    *I=J^ 


i|^ 


^1     d 


0       0\        -0 


0       0 


idn 


^m^^ 


\*0  \f      V 


s 


^fff 


Jirji]j]iir 

d\nJ0'  0J0  I      *bfaj 


i= 


/r\ 


\^'^\r\  r  ^^ 


^^^^LrrT'^  ^^'^g 


^U« «-^ 
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CHROMATIC  INTERVALS  IN  TRIPLETS. 

ASCENDING  AND  DESCENDING. 
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OCTAVES  IN  DOUBLE  NOTES. 
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Thirty  Five  Technical  Studies. 
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Allegro. 
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Moderate.  J_-72 
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Allegretto. 
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Allegretto. 
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Andante  moderato. 
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Tempo  J;8o  touu 
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Ending  in  Key  of  F. 


Other  Models  for  WA. 
1.  Beg-in  and  end,  on  l^t  note  of  the  2^  measure  and  play  in  the  Key  of  G.         (S)     4  J  *      < 
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Other  Models. 

Beg-in  at  1.  and  end  on  last  note  of  the  next  measure,  in  Key  of  G. 

Beg-in   "  2.    "      "     "      ''       "  "     »        "  "  ''      ''*    ''    A. 

Beg-in   "  3.     "      "     "      "       >'  "     "       "  ''  "      "     '"    Bk 

Beg-in   ''  4.    »      ''     "      "       >'  '•     v        "  ''  '"      "      "    C. 
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Tempo  di  Valse. 
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Allegro  J:  133. 
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For  Two  Players  on  the  same  Instrument. 
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VARIATION. 
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SEVENTEEN  RECREATIONS. 
Russian  Air  With  Variation. 
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The  Harvest  Moon. 
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